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On the Entering Tone Rhymes of Quan Zhen Religion in the  
Jin Yuan Period: The Corpuses of Wang Chong Yang’s  





Most scholars advocate that entering tone rhymes have gradually vanished from the 
Northern Mandarin since the Song, Jin and Yuan Dynasties. Di Zhou, Bai, a scholar in the 
early years of Min Gou, proposed that most rhyming in ancient poems and prose is based 
on local dialects. Wang Li also made the point that phones used in rhyming in the ancient 
times could compensate for the deficiencies derived from the Rhyme Books and Rhyme 
Tables. In particular, poets of different dynasties have their characteristic expressions in 
merging and separating different rhymes. Therefore, the variations on para-rhyming range 
from different times to different areas. 
Some of the important poets of Quan Zhen religion in the Jin-Yuan period whose 
works represent half of the available Jin proses. Since the prose writings of the Quan Zhen 
religion were mainly to propagate their religious doctrines, therefore, the prose rhyming 
provides a valuable resource for research, especially to determine whether the uses of 
entering tone rhymes are phonetic properties in Ninhai Shandong or the Mandarin at the 
time. Thus, this study analyzes the corpuses of Wang Chong Yang‘s and Quan Zhen Qi 
Zi‘s works, the representative poets of the Quan Zhen religion. It is expected to lead to 
more research findings about the entering tone rhymes. 
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       王重陽 
 
馬鈺 譚處端 郝大通 劉處玄 王處一 邱處機 
屋  1   1   
屋沃燭  3      
屋燭 9 6 1  1 5 3 




屋燭職德 1       
屋德 1       
燭 1 3      
燭月沒 1       
燭錫職德 1       
覺  2      
覺末黠鎋  1      
覺藥 1 2      
覺藥鐸 1 1      
藥  1      
藥鐸 14 16 3    3 
鐸 1 2      
質  1     1 
質術 1      1 
質術物       1 
質術緝
（霽） 
1       
質昔錫職  1      
質昔錫職
緝 
 1      
質錫職緝  1      
質職  2      
質緝 2       
月  1      
月曷盍合
乏 
 1      
月黠鎋合  1      
月屑薛 3 7 6 1   5 
月屑薛黠  4      
月屑薛德  1      
月屑薛葉  3      
月屑薛怗  1      
月屑薛業  2      
月薛 2 1 1  1  1 
月薛黠合  1      
月薛業 1       
屑薛 10       
屑薛葉 1       
屑薛業 1 1      
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屑薛怗 1       
薛  2      
薛陌麥 1       
薛錫  1      
薛葉 1       
薛業  2      
曷末黠鎋
合盍狎 
1       
曷末黠鎋
乏 
 1      
曷黠鎋盍  1      
曷鎋合盍
洽狎 
1       
曷合（馬） 1       
末藥鐸  2      
黠合 1       
緝  1      
葉怗 2       
陌       1 
陌麥 3       
陌麥昔職 1       
陌麥錫職 1       
陌麥錫職
緝 
 16      
陌麥職 1       
陌麥職德  1    1  
陌麥德 1 1    1  
陌昔錫職       3 
陌昔職  1      
陌職 2      1 
陌職德  5     2 
陌德  1      
陌葉怗業 1       
昔錫職 1 1   1  2 
昔錫職
（止） 
  1     
昔錫職 1       
昔錫職 1       
麥德       1 
錫 4 1      
錫職德 1       
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職   1     
職德 1       
 










    由以上六部中，呈現－k 尾及－t 尾各三部，－p 尾各韻之字則分別融入－t 尾各
韻部之中。 


























































































































































只是－p 尾各韻混入－t 尾各韻之中，而－k 尾各韻部份如馬鈺之用韻，若陽聲韻「真
諄文」與「庚耕清青蒸登」及「侵」通押，而入聲用韻則「質術物」與「陌麥昔錫
職德」及「緝」通押；又「元先仙」與「寒桓刪山」及「覃談鹽添咸銜嚴凡」通押，
則入聲用韻即以「月屑薛」與「曷末黠鎋」及「合盍葉怗洽狎業乏」合用，所呈現
出來的是陽聲各韻與入聲各韻呈一致性的變化，這也可以看出入聲字至少在此時尚
不致－p、－t、－k 全混的地步。
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